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THURSDAY 
1. Out Of This World: Creating Characters For Spec Fiction 
with Trent Jamieson 
 
Things Trent said: 
Give the story a shake. 
Psychological realism is recent. 
Character is a tool for exploring  a spec fiction world. 
 
Trent Jamieson taught us to characterise by giving us writing exercises to develop the main 

characters in our works in progress. 
What is your character about? 
What does the main character do? 
Where does he/she live? 
What does he/she fear? 
What is his/her physical appearance? 
Do they like what they see in the mirror? 
Is there anything they compensate for? 
What is his/her social status?  
Are they happy about that status?  
e.g. Bilbo in Lord Of The Rings is on bottom rung and gets dragged into a bigger world. 
Does he/she make friends easily? 
What do people think about him/her? 
How does that affect his/her behaviour? 
 
Other questions relating to character were as follows. 
Where is the story set? 
How does the character relate to the setting? 
Do they want to stay/get out? 
Are they locals or a stranger in the setting? 
What sensations does the setting evoke in the character? 



How does the weather reflect what the character is thinking? 
How can the setting reinforce the character by indirection? (i-place frequented by character, 

using props and the 5 senses; every detail must tell character.) 
Refer: Ursula LeGuin 'Steering The Craft'. 
What are the main issues for the character? 
Character walks into a Cafe, Bar or schoolyard (i-Character's POV; ii-from POV someone watching 

him/her; iii-POV of someone else watching them?) 
Ursula LeGuin 'Being The Stranger' 
Write a narrative with the character's thoughts and feelings in their own words. 
Write in the shoes of the character you must dislike. See it from his/her point of view. 
Writing The Untold Event. 
 
My learning from the Workshop 
In addressing these exercise questions, I was led to useful new perspectives of my novel's 

characters.  
I have a lot of revising to do. 
 
2. Queensland Premier's Literary Awards: Meet The 2011 Winners 
 

Lea Giles-Peters introduced poet John Tranter (Collection of 150 poems) and an Indigenous 
writer Dylan Coleman (‘Mazin’ Grace). I asked if there was an agenda for the Premier's Literary 
Awards that would exclude dystopic writing about Queensland, as this was an aspect of my novel. I 
was assured there was not: e.g. Dylan's writing was anti-establishment. Afterwards I met Cally 
Jackson who is interested in the dystopic Queensland theme. 

 
FRIDAY 
3. Your Story, My Words: The Ethics of Writing From Life 
with Leslie Cannold (The Book Of Rachael) 
 
Write about a relationship you have had, the good and the bad? 
What could be the disadvantages of writing about the bad in a character? 
What could be the benefits of writing about the bad in a character? 
Remembering, history, education, open-ness, justice, to be heard, voice, personal growth, 

entertainment 
Public performance of moral angst. 
Be real with yourself. Don't undercut the value of a project. 
Refer: Paul John Eakin, The Ethics Of Life Writing, Cornell,  
Chapter 6 Decent and Indecent: Writing My Father's Life. 
He evaluated the advantages and disadvantages. 
Refer: Craig Sherborne (A Handful Of Thoughts Before The Dust) (The Amateur Science Of Love) 
He does "inside jobs" on people. He was a journalist and did "outside jobs."  
Writing is going to offend someone. 
Writers should AIM to offend. 
99.9% of people won't recognise themselves in print with a name change and a hair change. 
 
Privacy, confiding, diaries. 
Who should we be writing for? 

 people who buy books 

 posterity, people of the future 

 ourselves 

 literary award panel of judges 



 the subject of the story 

 people who the author wants to persuade to adopt their world view. 
 
Consent is implicit in an interview when they know you are a writer. 
Consentees may not understand the situation and it won't hold. 
 
My Learning From The Workshop 
Leslie presented a magnificent workshop on the ethics of using real people we know  well in 

stories, warts and all. I was left feeling I was damned if I did, and damned if I didn't. 
 
4. Geeks, Freaks and Eggheads, Bryan Gaensler and Barry Brook were interviewed by Paul 

Barclay. 
 
They had different views of the roles of scientists. 
Bryan Gaensler is a professor of astronomy who deals with questions like Why Is The Universe 

Magnetic? He said scientists worked in teams and had little opportunity to gain public stature as 
individuals and their work often did not grab public attention.  

Paul Barclay said that only 15 federal politicians had scientific degrees. Scientists were often poor 
writers. Journalists are unable to interpret the complexity and dumb down their work and turn it 
into their own stories. 

Barry Brook is professor of climate change but does not have conclusive evidence that CO2 
caused climate change. The matter is an inconvenient truth and too complex for public scrutiny. 
Most people do not know the formula for water is H2O and cannot name a famous scientist. Like 
creationist theory, deniers' beliefs can over-ride scientists' evidence and should not be allowed in 
schools. Science was not used to challenging and testing people's beliefs and had to clean up its act. 
Scientific work published was always scrutinized by at least one referee scientists. Kids do not have a 
right to be taught an alternative. 

Models were used to simplify reality, which was complex. Einstein had applied a fudge factor to 
his model to get an expanding universe, that was later shown to be wrong. I asked if this was like 
assuming CO2 caused global warming in Barry's models. Barry said only scientists were able to 
discuss that.  

Barry said that scientists were often some way along the autistic spectrum and that is why they 
got bad press. 

I asked Bryan if he agreed that scientists should be involved in local government, in the 
consideration of development approvals and deciding how to deal with epidemic diseases. He 
agreed and said he was involved and encouraged his staff. Their behaviour had a cross-section of 
deviance, like the behaviour of any group of humans. 

The discussion was well-balanced. In my book, The Grass Is Always Browner, I argue that 
scientists should make public policy, not politicians. They should declare their sponsors and any 
refuting evidence. There should be a fourth pillar of the constitution, scientific tribunals. 

 
SATURDAY 
 
5. Get The Message, Niromi de Soya, Joanne Brooker, Farid Farid and Ali Alizadeh with Alex 

Adsett. 
 
Led by Alex Adsett, who is a consultant on writing contract law, we sampled the poetry, 

cartooning and fiction of politics. 
 
Nirumi read a poem of protest in Arabic and then in translation. The presentation was phonic and 

the translation dramatic. 



 
Joanne, who creates cartoons for News Ltd and The Courier Mail, lampoons Australian politicians 

with only editorial constraints. In contrast, when she worked in Kuwait and Dubai, her work was 
heavily censored. 

 
Farid Farid ran away in 1981 when she was young and joined the Tamil Tigers. There was little 

freedom of the press in Sri Lanka and writers were even killed. 
 
I concluded that the freedom to criticize public figures that the media enjoy in Australia is 

exceptional. In most countries, whether the medium is poetry, cartooning, prose, journalism or 
fiction, the rule of the censor is absolute.  

 
6. The Role Of The Public Intellectual 
Hugh Mackay (What Makes Us Tick), Leslie Cannold (The Book Of Rachael) and Eliot 

Weinberger with Fiona Stager. 
Leslie Cannold said that academics are trained to talk in ways ordinary people can't understand. 

They are abstruse and use jargon. Intellectuals can't get in media, unless they dumb down. Twitter 
has no humour. She was a pro-choice activist. 

Hugh Mackay said their role is like literary fiction, to engage and explain, not to persuade, to hold 
a large world view, to be dispassionate not cajoling. Popular fiction provides distraction, escape and 
placing the reader at the centre of the universe. They are non-vested, impartial with integrity and 
followed rules of fair play. 

Eliot, a magazine editor, said that in South America, poets and novelist had columns in the paper. 
The USA had no pride in their culture and artistic people were never taken seriously in public life. 

Australia had pseudo experts, pundits, like Alan Jones who was aligned with sponsors. 
My take on this was that the people whose opinion counted most for civil society progressed 

from a machine gun user in Somalia, through literary persons who were not experienced in South 
America, through people of position and vested interest in Australia (where argument is regarded as 
conflict) through people with arguments in the USA (the USA's culture is anti-intellectual), to Ancient 
Greece which had led the philosophical life, where Hugh Mackay would have been at home. I was 
unable to ask my question about the tenability of this model, due to the gale blowing through the 
auditorium. So the matter is moot. 

 
7. Brisbane's Supernatural Superstar, Trent Jamieson (Death Most Definite) and Marianne De 

Pierres (Burn Bright) with Emily Philip 
 
We learned that the writing of Brisbane's Supernatural Superstars Marianne de Pierres and Trent 

Jamieson merge science fiction, fantasy, horror, new weird and steampunk elements under the 
umbrella term Speculative Fiction. Recently big movies were in these genres e.g. Avatar. These 
genres exist in publishers' minds rather than in reader's tastes. Readers tend to follow a particular 
writer, who may vary between these genres, creating 'literary tourism'. The POV was often 
omniscient, exploiting dreams and fears. 

 
SUNDAY 
 
8. Meet Kate Grenville with Veny Armanno 
 
In a large packed auditorium, we met Kate Grenville (The Secret River and The Lieutenant) as she 

talked with Veny Armanno. Her books are controversial, either history or fiction depending on your 
point of view. Her methods of historical research suggest the former but the factual picking were 
often slim and she made up the gaps in her story with fiction. To me this is not unlike 



palaeontologists who reconstruct the skeleton of a dinosaur from a few bones, then flesh it out with 
tissue, colour it, predict it's behaviour and habitat, and put it on public display. Is that called fiction? 

I will settle for Kate's description: historical fiction. 
Kate writes about women trying to get free of everything society expects of them. Her writing is 

angry and tells the untold story of feminism recorded only in facetious and patronising letters home 
from educated British women. "The Secret River" tells of mixed race marriage and living among 
strangers where there is frontier violence. The whaling communities are of mixed indigenous 'New 
Holland half-caste' and non-indigenous descent, with dynastic marriages, extended Maori families 
and family secrets that haunt and distort them.  

Kate seemed to me to have all the qualities required to create the history of our coast-living 
ancestors. She is an assiduous researcher with a realistic imagination and a talent for storytelling. I 
have bought her book Sarah Thornhill and look forward to reading it on holiday. 

 
9. Philosophy in a Digital Age. William Powers (Hamlet's Blackberry) and Arabella Forge 

(Frugavore). 
 
William observed that in the USA the digital revolution is dislocating balanced living. Many people 

are spending a lot of time in digital networking and are suffering from the stress and anxiety of living 
in a crowd. Although he is a devoted tweeter, his family unplugs their digital tools at weekends and 
engage with relatives, neighbours and their communities. He had written a book with prescriptions 
for the good life according to seven famous western philosophers.   

 
Arabella advocates frugavore, a philosophy of frugal eating and living. It sustains, is self-sufficient 

and minimises your carbon footprint. Buying food was a political act. We should be living frugally. 
She sourced her food from markets and farms. Food supplies had declined in nutrition.  

 
Connectedness was seducing but it had little to offer. Wikipedia had been created but we don't 

need all that information. It had happened before. Thoreau had written of people addicted to the 
Post Office for letters and telexes. (Janelle tells me it had happened again later with the radio which 
was taken up by the middle class who could afford one. They even established the ABC, to be paid 
for by everyone, including the working class who don't use it. M) There is a herd tendency to 
surround ourselves with like-minded people when we should seek diversity.  

 
Family life was vanishing. William said that people had lost track of balanced living and 

succumbed to short term thinking. I interpreted this as asserting the American way, of individualism, 
as superior to connectivism, that could bring in the communism that is so loathed in the USA.  
Individualism, the American way, is now present in some degree in almost every public arena and 
corner of the planet but connectedness has it under threat. At the other end of the see-saw from the 
selfishness of individualism is group altruism. (I call this "selfaltruism" in The Grass Is Always 
Browner). The communist regimes tried this with only temporary success. It was defeated by being 
unable to devolve in the digital age, when computers brought freedom to oppressed individuals but 
not diversity. According to William, even the connection technologists from Silicon Valley have 
misgivings about how they are wrecking the American way of life. 

 
The big picture that emerged for me is alarming. Both speakers addressed the Digital Age as a 

threat to the way they wanted to live. I wanted to ask them if they had any friends who were not so 
alienated and lived connected lives, living like gluttons on the excess of food and materials in the 
supermarkets. For if they did not, their children and grandchildren would be less likely to have 
children with the digitally connected people. Natural selection may be opening a schism in homo 
sapiens. The new breed, "homo digitensis," may take over in homogeneous environments, unless its 
people rush like lemmings into the sea. 



 
10 Writing Romance That Sells with Christina Brooke (Heiress In Love) and Anna Campbell 

(Midnight's Wild Passion) 
 
The two provided handout notes and talked initially about genre Romance, their specialty, rather 

than romance as an element in fiction. Contemporary Romance isn't doing all that well. Historical, 
Paranormal, Rural, Suspense and Medical Romance are doing better. The USA market is interested in 
Australia as a setting. Books are of 90 - 110,000 words. 

 
They talked about Agents and Publishers. The Query Letter to a publisher had the following 

paragraphs: 
1. The work, its length and type. How you know they could be interested. 
2. The premise. 
3. The publication platform: how the manuscript has been received e.g. prizes, reviews. 
4. Personal qualifications and memberships. 
Sincerely, 
etc 
Contacts. 
 
The Premise could start with this template:  
 
(CHARACTER) WANTS   (GOAL)   BECAUSE   (MOTIVATION)   BUT   (CONFLICT). 
 
Following this model, I wrote a premise that gave me a more detailed theme for my work-in-

progress. It promises to be very useful. 
 
Christina Brooke and Anna Campbell spoke as one voice on the process of writing and selling 

romance in the international market. However, Brooke was sure that the first person enables you to 
get closer to a character, but Brooke thought that this could also be achieved in the third person. 
About sex scenes, someone asked them if they just did foreplay, or went all the way. Readers 
wanted the whole bit, wanted to know everything that happened in the bedroom. In sex scenes 
characters were naked emotionally.   

 
The Romance POV was close subjective (I) or third person, about a hero or heroine or both. The 

POV could swap as often as between scenes. Nora Roberts head-hops more frequently. First person 
is more difficult to write because the writer cannot be selective enough about what people are 
thinking, what details to tell. The Tense is past, except chick lit, that uses the present.  

 
In a Romance story, the hero or heroine moves along life's journey, changing as a result of 

learning to understand in a relationship. They have trials and tribulations, eventually getting the 
lifelong love they deserve. Slushy! 

 
For me the issue that I took away was would there be a market for a romance written by a male? 

A few males have tried it by using a female pseudonym. Jokingly they suggested it could be "lad lit" 
(chick lit; hen lit; men lit?). 

 
My take on this is that for a man to be reading romance stories is not socially acceptable. A real 

man is supposed to apply techniques of his own to females, or learn from his partner. Reading up on 
winning techniques is cheating. Females seem to demand experience learned by trial and error, 
without their male studying romance stories, even though they could be victims of error and 
ignorance. Perhaps heterosexual relationships are the province of dilettantism because these 



emotions, unlike for example the urge to win at competitions, are subject to individual 
interpretation. This would be consistent with Darwin's theory of natural selection, except that there 
is growing evidence that humans are being selected in groups rather than by individual prowess e.g. 
New Scientist. Groups that survive procreate together and flourish could be church groups, Elvis 
fans, hippies or Punks. It may not be far-fetched to posit that other groups being selected could be 
unified by romantic books esteemed by both females and males, for example, Pygmalion and Pride 
and Prejudice. But the authors only mentioned Men Are From Mars, Women From Venus. 

 
I felt my presence at this workshop was like a man being coached for childbirth: a waste of time. 

Male and romance are possibly mutually exclusive concepts. I may not have a readership. Why 
should a woman read about my love affairs? Why should a bloke read about my womanising? 


